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Timothy POLASHEK: Speakings I11: Headlines (2001/06) for multimedia version (JP)

D RNAEF A=V 208k (2002)) (TF—YV YTl LT br=T ZADHD)
Kumiko OMURA: La complication d'images (2002) for tenor saxophone and computer

L TAEY— s RI Vv IT=F0RDOYFHF (2003) ] (HAH)
Timothy POLASHEK: Sonata for Tape (2003) for an electro-acoustic composition (JP)

. PPEEERE TERLE 56 (2007)) (BT /2L ba=2 2050,/ MRY)H)
Miyuki ITO: Non-color Color (2007) for piano and electronics (WP)
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CHVRRIT Vr—mr [F—2 (2007)) (TF—H YTV br=g 2D KO/ AAYE)

Lyudmila GERMAN: Gone (2007) for tenor saxophone and electronics (JP)

C ZHREWR TERE/LEVRBLTI (2007) 1 (E7 /Y uddo/ MRY)E)
Hiroya MIURA: atardecer / a... retraced (2007) for piano (WP)

PEREEAL  TRAZVWER (2006/07)) (TR Y Txr by ba=2 2040/ MREYH)
Miyuki ITO: Invisible Links (2006/07) for alto saxophone and electronics (WP)

BNBE (EF7/)/ Mari ASAKAWA (piano)
BWRESE (YUY I74>)/ Takashi SAITO (saxophone)

FEEALE (hE-#EAR)/ Miyuki ITO (coordinator)
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