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PROGRAM

1. EEFHE: Ya-4—vonko #isLn (14 #ig)
Anonymous: Salterello for recorder solo (14th century)

2. X5Vl Ya—F—tIAS-FE—LDOED F-T4UT (1685)
Marin Marais: Folies for recorder and viola d'amore (1685)

~aA—H—[2DVT DR (BRER) ~

3. JS/wN: Ya—H—GASnAED HEHER (THE1B0IEH BWVEST £Y)
J.S. Bach : Prelude d-moll BEV851for recorder and viola d'amore
&l $AR#E / arangement by Tosiya Suzuki

4. FITFAUA-FUFRTA: 9445 4E—LDAEDO HEHE1E

Attilio Ariosti: Primera Lezione for viola d'amore

5. EEFRE: Jo—4—vn0sND BORE (R/\KiLY)
Anonymous: A Brooding Crane for recorder solo (Shakuhachi traditional)

6. KRAEF: Ya—4—Et9145-FE—LDAD AEVRADER (2005) HFRHE
Kumiko Omura: Mutation of the Mébius for recorder and viola d'amore (2005) (WP)
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intermission

=

M)RE2aTFA4: T14ASDED
bi-Lokk. ERE. AXSh =B, BEsh-E. H#Lohf-R--(1976)

Tristan Murail: C’est un jardin secret, ma sceur, ma fiancée, une source scellée, une fontaine close...for viola (1976)

8. #IEX: Jo—4—vonAED & 1b(1984/2000)
Toshio Hosokawa: Sen b for recorder solo (1984/2000)

~YAF S FEE—LETAFTIZTONTORER (H—R/VIR)~

9. HITPh—L ¥ Y—/: S4FSDAED 3DDEELED/VF—(1974-5)

Salvatore Sciarrino: Tre notturni brillanti for viola (1974-5)

10. (REkERE: Va—F—LIF S FE-LDAD
60 EX OG- HTFTHOOERAE (2005) HFELR
Miyuki Ito: Infinite Light from Six billion kilometers, Quaroar for recorder and viola d'amore (2005) (WP)

H—RIYHOR (G4AS-HE—L.T1474F)/ Garth Knox (viola d’amore, viola)
AR (Ya—4&—)/ Tosiya Suzuki (recorder)

FikEdiK (£HE. . S1%)/ Miyuki Ito (composer, coordinator, interpreter)
KFAEF (££H. ¥E#H)/ Kumiko Omura (composer, coordinatorr)
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ABOUT THE PERFORMERS
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ABOUT THE COMPOSERS
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Miyuki Ito (composer)
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