Un air de musique, par exemple, ne renvoie a rien, qu’a lui-méme.

Jean-Paul Sartre
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Some of These Days
by Shelton Brooks
Some of these days.
You'll miss me, honey,
Some of these days.
You'll feel so lonely;
You'll miss my hugging, You'll miss my kissing,
You'll miss me, honey,
When you’re away.
| feel so lonely.
Just for you only,
For you know, honey, You’ve had your way,
And when you leave me,
You know ‘twill grieve me;
You’ll miss your little dad dad daddy,

Yes, some of these days.
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