ZV7I7-IVETERE EELET ./ - BERORES
201 M E18A30H (H) 17:30 & (17:00 BE3)

BELEE] o2

&3 : NymphéArt (=>JT7—JL) / sonorium

FHauE)—X
SINCE2010 il MIBER (E7)). PHEF (%)
Mari Asakawa, piano Hanako Nakamura, sho
0954
Program
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from Gagaku : Banshikicho-no-choshi for sho

2. REEERRE  [RDA b - R)INA3S)L] (2010/11) EEETP ) DRD [ HFR)E ]
HERIE (BR{%)
Miyuki Ito : White Spiral (2010/11) for sho and piano (WP)
Jun Kurumisawa : CGI Installation “MuPaOs”

3. —WE:EORBEI1I.OI.I] (1985) EFZ./YVODRD
Toshi Ichiyanagi : Cloud Atlas 1,11,111 (1985) for piano

4. ¥3FY> - U—: [Ascendant/Descendant (P> N/F14t>F> )] (2010/11)
ELET7JDRD [ HRE ]
ILA> - BIYA - TLAMHR (BRHK)
Johnathan F. Lee : Ascendant/Descendant (2010/11) for sho and piano (WP)
Elaine Thomazi Freitas : video
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5. SiEiRtE : [XDE] (2010/11) EEEP ) ESATILY MOZIOADAD [ HFRE ]
hESEA (BRK)
Takuya Imahori : Layer of Lights (2010/11) for sho, piano and electronics (WP)
Yoshihito Nakanishi : Interactive System “Prism Lights Overlay”
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6. BREX : [E£D=HDFPUF] (2006) £V ODRD
Hirofumi Takahara : Air for sho (2006)

7. (REEAR : T8R5&E3&] (2007) E7ZJ EILYMOZIRDED
Miyuki Ito : Non-color Color (2007) for piano with electronics
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1;&%5& Miyuki Ito, composer
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efﬂﬁ *E'H_’. Takuya Imahori, composer
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:)3 j"'j"/ ° U = Johnathan F. Lee, composer
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> < BR{S visual Image

miRmE Jun Kurumisawa / CGI Installation “MuPaOs”
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I:PEEA Yoshihito Nakanishi / Interactive System “Prism Lights Overlay”
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DGR EEALIAERICENZ AN RBEDFERICKVREDERL TV 2, /7T MEEASR) S L HEmEEE.
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